arrested and questioned, Svensson claimed that God had ordered her to perform the violent acts. When the case went to trial in 2004, the court decided that Svensson had performed the crimes under the influence of Fossmo, who had been sending cryptic anonymous text messages to her cellphone, messages which she believed came directly from God. In the course of the trial, Svensson received the unusual diagnosis of "unspecified psychological disorder with religiously-colored convictions of psychotic value" and was committed to a psychiatric ward. 3 After this violent drama, Knutby Filadelfia was ostracized by the Pentecostal community, on the grounds that their beliefs were unorthodox.
Prior to 1992, Knutby Filadelfia might be described as a fairly conventional Pentecostal congregation, but radical changes occurred after Åsa Waldau, a beautiful and charismatic pastor, joined the community in 1992 and became its head pastor. Under Waldau's leadership, the membership doubled to over 100 within a few years. The congregation consisted mostly of young couples, many of them second or third generation members in the Pentecostal movement in Sweden. Charismatic leadership is a common feature of the Pentecostal movement, but it became even more pronounced in Knutby Filadelfia. There were several other pastors under the leadership of Åsa Waldau who exhibited charismatic qualities, one of them being Helge Fossmo. But the charisma of Åsa Waldau outshone them all, and her charismatic persona was escalated during her pastorship at Knutby, until it reached messianic proportions, when she was recognized as the Bride of Christ.
During the late 1990s there was a growing millenarian expectation in Knutby Filadelfia concerning the imminent return of Christ in the last days. It was believed that the community at Knutby would play a key role in ushering in the New Millennium. As a result, Knutby Filafelfia became increasingly alienated from other Pentecostal congregations, and developed a specific collective identity with certain theological innovations. An unofficial teaching spread among the core group; that it was not the church community that would be the Bride of Christ, as prophesied in Revelation 19:7-9 -but rather it would be Åsa Waldau herself whom Jesus would claim for His Bride.
Despite the copious media attention and a decisive verdict in the trial, the Knutby story remains a mystery, and many questions remain unanswered. As sociologists in the field of new religious studies, the authors were interested in the possibility of investigating the psychological, social and ideological forces that may have contributed to violence in the Knutby case. But after visiting the Knutby Filadelfia community and speaking to some of its pastors and members, we decided to start by approaching the former pastor Helge Fossmo and request an interview. In order to understand the drama, we felt that both insider and outsider perspectives on the Knutby Filadelfia community were necessary, and we thought that Fossmo''s personal story and his interpretations of the events, might offer some important clues.
Ethical concerns
As the individuals involved in the Knutby drama are official persons in Sweden by now, we have chosen to use their real names, as most of the media coverage has done. There is no point in trying to preserve anonymity. The whole drama, with its different versions and allegations, is of course a very sensitive field. By approaching the story of Helge Fossmo as a narrative, however, and by using neutral, value-free language in our analysis, we have tried to avoid harm to a prisoner convicted on murder-related charges, as well as any harm to the members of the whole congregation of Knutby Filadelfia, people who were innocent and unwitting of the crimes, but have been deeply affected by them.
The Interview
The authors interviewed Helge Fossmo in Tidaholm prison in November 2012. The interview was conducted in English, but occasionally Fossmo would search for a word or phrase and lapse into Swedish, and Frisk would act as translator. Our questions focused on his experiences in the Knutby community and on the events that led up to the shootings. The methodological approach we chose was that of narrative analysis (see Wells 2011; Lieblich et al 1998) . This nonjudgmental and neutral approach seemed to us the best way of ensuring Fossmo's cooperation, as well as a viable way to avoid any negative impact that might result from recording and analyzing a convicted prisoner's revelations. What this study offers, therefore, is a summary of Fossmo's narrative in which he "makes sense" of his experience at Knutby, and our subsequent narrative analysis of his life story.
Our interview with Fossmo was conducted over two days, and totaled six hours. We passed through elaborate security measures before we were permitted to visit him. These included submitting a police record; proof we had no criminal record, after a fingerprint search, and screening through body searches and metal detectors at Tidaholm prison, which is a high security prison. The only materials we were permitted to bring in were notebooks, pencils and pens and a recording machine, for laptops, cellphones and cameras were forbidden. We were ushered into what appeared to be a daycare center, with Disney murals, stuffed toys and miniature plastic furniture, and this is where we met Helge Fossmo, who was a pleasantlooking middle aged man with brown eyes and hair and a neatly trimmed beard.
In accordance with the methodological procedures, it was our intention to afford him the opportunity to create his own material, without any prompting from us, or attempting to steer him in specific directions. We had composed an interview schedule, but we were flexible in responding to our subject's lead, and soon departed from the set order of questions. We used the method of "active listening"; of posing follow-up questions so as to invite him to deepen and to expand the story being told (Kvale 2013: 63-65) .
The interview was recorded, but detailed handwritten notes were also taken during the interview. Afterwards, when we listened to the recording, some parts were transcribed, and the notes and transcriptions were reread several times in order to isolate patterns and themes in the narrative. Following the method of Lieblich et al, we examined the core pattern and structure in the narrative; its subplots, development and turning points (Lieblich et al 1998: 13) .
Throughout the project we, the authors, tried to maintain a nonjudgmental approach to Fossmo himself, and a neutral stance towards this controversial material, and to refrain from commenting on the authenticity or factual "truth" of Fossmo's narrative. The reader should note, however, that in this article his story is treated as a "narrative" and not as objective "truth", or "untruth". It is clear that Fossmo's version of the events which led up to the fateful night of January 10 th 2004 is quite different from the court's version, and also from the versions provided by different spokespersons from the Knutby Filadelfia community.
Moreover, in 2006 Fossmo suddenly changed his narrative quite radically, by introducing new elements into his story. This development will be discussed below.
Methodology
The analytical method we have chosen to use in this study (narrative analysis) differs from content analysis in that content analysis deals with fragments classified into thematic categories, while narrative analysis treats the story analytically as a unit (Riessman 2008: 12) .
Narrative analysis is appropriate when the aim is to investigate how and why a story is constructed in the way it is, what it accomplishes, and how it is tailored to an audience.
Narrative analysis focuses on specific passages in the text, but interprets them within the context of what is said in other parts of the narrative (Lieblich et al 1998: 12) . Narrative analysis might focus on content or on language structure. In this paper we have chosen to focus on the content.
Sociologist Peter Berger's theory, that "reality" is "socially constructed", has become widely accepted by social scientists since The Sacred Canopy was published in 1967. In a similar vein, Corinne Squire, a narrative researcher, proposes that individuals "make sense" of themselves and the world through their narratives (Squire 2011: 42-43) . Personal life narratives 4 are constructed so as to bring together disparate parts of an individual and his or her life into a purposeful and convincing whole (McAdams 1993: 12) . Life stories are guided from within (by memory) and from without (by validation from others) and through the use of storytelling genres within a culture (Bruner 2004: 4) . Narratives are co-constructed by an interviewer and a research participant (Mischler1997: 223) or by a therapist and a client (Mattingly 1998: 2) . They might also be influenced by the broader social discourses upon which narrators depend (Wells 2011: 6) .
Stories are constructed around a core of historical facts or life events; and yet the narrator enjoys a considerable freedom in terms of creative interpretation, selection, and emphasis on the "remembered facts" that make up the narrative (Lieblich et al 1998: 8) . Lieblich et al consider the life story as neither a fiction nor as an accurate representation of reality; but rather as a product affected by the conditions surrounding it and the cultural resources the storyteller draws upon (Lieblich et al 1998 : 7, Wells 2011 . Thus, the life story is a "snapshot" of an evolving story that changes throughout the life course and serves to construct and transmit both individual and cultural meaning. According to Lieblich et al, people are "meaning-generating organisms"; they construct their identities and self-narratives from building blocks they find in their common culture. Through analyzing self-narratives, the researcher can access not only the narrator's identity and his/her systems of meaning, but gain an understanding of the narrator''s cultural background and social world (Lieblich et al 1998: 8-9 Wells introduces the term, "core pattern", meaning the general focus of the narrative or whole story (Wells 2011: 46) . The core pattern running through the narrative of Helge Fossmo, variously expressed, is his claim of innocence (of the incitement or conspiracy to murder charges). Kohli (1981: 65) writes that, through constructing his life story, the individual represents the aspects of his or her past which are relevant today or for future-oriented purposes, and these influence the individual''s current acts. Thus, one possible explanation of Fossmo''s narrative might be that it is part of a legal strategy so that his case might be taken to the Swedish Supreme Court for a new trial.
While Fossmo does not propose a coherent "plot" or alternative scenario that would explain the double shootings of that fateful night in January 2004, he does point the finger at Åsa Waldau as the main actor and criminal mind behind the murder attempts: ("If Åsa asks one to do something, you do it"). In his narrative he crafts a portrait of Waldau as an enigmatic puppeteer, directing the "play" that was Knutby Filadelfia. He presents Waldau as a sort of stage director who periodically decided that certain people had to be whisked offstage to "go home" (meaning die and go to heaven). He claimed that Waldau had predicted the sudden death of his first wife, and that aside from her millenarian machinations, her underlying motive, as the criminal mind behind the shootings, was to keep him, Helge Fossmo, tied to Knutby, since he, as a pastor, was valuable to her, and also because he knew too many secrets.
(Fossmo claims that he at the time was trying to persuade his mistress to elope with him and leave Knutby Filadelfia behind.)
Fossmo spreads the blame for the crimes on others. He hints at the possibility that a certain male member in the community may have had something to do with the January 2004 crimes, as well as with the death of Fossmo''s first wife in 1999. He alleges that this person was mysteriously present on the scene of the violent deaths of both the wives, and that he might have been a "puppet" of Åsa Waldau.
Fossmo described his relationship with Sara Svensson, and how they functioned as a charismatic duo in the community by warding off demons through their collaborative prayers.
He claims that their sexual relationship was condoned in the community 5 , since it was believed to strengthen their power of prayer. He presents this as evidence of cult-like behavior:
When Sara came along, we started to meet and pray for Åsa. I fell in love with Åsa questioned everyone how I treated Sara and I was told I was too kind. I could be myself only after bed time. I still loved her. This made it worse for her.
But he blames his passivity on Åsa Waldau's uncanny power of mind control:
Once I said to Åsa: But Sara was so close to God and you? How come you did not know she was evil? Were you deceived? Åsa became so angry. I never asked this question again. "Do you question me?" she asked. "Don''t you love me more than that? Are you defending Sara against me?" 6 A Hebrew name from the Old Testament meaning "sweetness", that is claimed by defectors from Knutby
Filadelfia as being the name used for Åsa Waldau. This is, however, denied by representatives of the congregation.
Sara became less and less Sara and more of a shadow. And in this process I was very active…. I had lost my ability to think by myself. Helene was murdered…Åsa must be behind it.
Fossmo offered an explanation for the suspicious circumstance that the drug had been found in her blood. He claimed:
Helene took pain killers […] . It was toxic amount in her blood: either it caused her accident or made it easier for someone to kill her.
He also explained why he had tampered with the death report before he sent it to his in-laws, blaming Waldau for his decision:
Åsa told me to eradicate the medicine in the death report as they would then think it was suicide and blame Åsa. I eradicated the medicine before I sent the papers to Helene''s parents. I really regret this now. This made me look guilty.
He noted that his image of God had been affected by Åsa Waldau's prediction of Helene's death. He began to perceive God as cruel and vengeful. After Helene's death, he notes, it became a reality for him that God could take people away, by killing them. A pervasive fear, he claims, began to spread through the congregation in Knutby -the fear of being the next one to "go home"; to be "taken away" by God.
Fossmo suggests in his narrative that there was pressure to suppress natural human feelings, such as grief, in order to fit in with "God's plan" -as interpreted by Waldau:
My world fell apart, also my understanding of God changed. A cruel God. Åsa said that Helene did not go to hell because she had changed the weeks before the accident. But she would not be right for the time to come. When I was with Åsa a few days after the death, I said that I missed Helene. Åsa got furious and yelled and said I was selfish and ungrateful. I should be grateful for God had a plan for my life. I therefore had to pretend that everything was fine.
Reflecting on Fossmo''s narrative, three over-arching themes stand out: Åsa Waldau as the evil, controlling cult leader; Fossmo''s identity as a passive actor; and Knutby Filadelfia as a "manipulative cult" which exerted a powerful and destructive influence over him and others.
These three themes are closely interrelated and, at times, inseparable.
To sum up, Fossmo claims that for several years he was under the influence of a "manipulative cult" and its domineering and charismatic "cult leader". Besides these three main themes, there are three important turning points that punctuate the narrative. These will be more closely examined below.
4.1.Characters in the narrative
In the field of narrative research, the characters that dominate life stories are called imagoes.
Imagoes are not people but rather idealized role models or archetypes, like the Teacher, the Sage, or the Survivor. Imagoes may be positive or negative. McAdams writes that we come to understand ourselves better by studying the main characters who dominate our narratives (McAdams 1993: 13, 122-125) . The way we construct our imagoes reveals something about how we conceive of our own identity. she also in a way was a victim, because we around her made it possible, also.
Fossmo intermittently refers to his psychotherapist, Rigmor Robèrt, who was assigned to him after he was incarcerated in prison. It appears he adopted her vocabulary (for example, "narcissism", "love bombing", "mind control", and "collective norm migration"). The role of the psychotherapist in his narrative might be characterized as an imagoe of "the good" and "the true". On the other hand, the female psychotherapist does not take up nearly as much space as Åsa Waldau. Her role in the narrative is relatively minor. The major role is Åsa
Waldau as the personification of Evil.
There are other less important characters present in the narrative. One character who is surprisingly inconspicuous in Fossmo's narrative is his second wife, Alexandra, who was the murder victim. Fossmo''s only comment regarding her is that he did not love her as he should have done, and that it had been a mistake to marry her (a mistake he attributes to Åsa Waldau, whom he claims arranged the marriage).
4.2.Identity
Identity construction is an important aspect of the life narrative. Kohli describes how the subject chooses themes in order to construct his/her own biography, and through this process confirms or reconstitutes his/her own identity (Kohli 1981: 70) . The individual, through a personal narrative, may construct his or her identity and develop a purpose and a place in the world. Identity construction is a dynamic and evolving process, according to Wells (2011: 50-51) .
A distinctive pattern we find in Fossmo''s narrative is a process whereby his weak and passive identity continues to deteriorate under the debilitating influence of Waldau's negative power and control. Fossmo describes how, on first meeting Åsa Waldau, he was So, of course I was active, and I was also using my power over people.
In his own narrative, however, Fossmo focuses on his relationship with Åsa Waldau which, he claims, gradually transformed him into an increasingly passive person.
It is perhaps significant that the current members of Knutby Filadelfia have expressed quite different perceptions of Helge Fossmo and his role in the fateful events that occurred in
Knutby during the years he served as one of their pastors. In their narratives -which are strikingly similar to one another -Fossmo is seen as the evil actor. The core pattern which might be discerned in their narratives is how everyone in the group was for several years cheated by an "evil psychopath". Because of their trust in Helge Fossmo, they were all deceived, including Åsa Waldau. They claim they were completely unaware of Fossmo's love affair with, and manipulation of, Sara Svensson (interviews with different members in Knutby Filadelfia).
4.3.Knutby Filadelfia, the "manipulative cult"
Today, Helge Fossmo uses the language of anti-cult lore in a narrative absolving himself from most of the blame. He talks about Knutby Filadelfia is a "manipulative cult", and that its messianic leader brainwashes the members of the congregation, depriving them of free will.
He concedes that several members claim they have found a new and satisfying, life inside the group. This, however, he perceives as an illusion which will dissipate once they leave the Fossmo describes how Knutby's Christian values were insidiously altered over time, a process he labels as "collective norm migration". Gradually, he claims, it became "normal" to expect someone to die, because it was said to be the will of God. This was called "going home" in the language of the congregation, and he claims there were dreams and revelations received by different members about "who would go next" after his first wife died in 1999. Fossmo also describes how it became "normal" for pastors to have extramarital relations in the group, with Åsa Waldau as the role model. He describes how he had the role of her "sexual servant", while she was waiting for Jesus, her lover, to return. 8 According to Helge Fossmo, it also became "normal" to lie to people outside the group about the esoteric teachings concerning Waldau as the "Bride of Christ", since the members were aware this idea might evoke controversy.
Suddenly you have no boundaries left. It is like a collective migration of norms.
The norms change.
[…] After a while anything could be normal and anything could be ok.
Fossmo adds that he had a lot of help from his psychotherapist in understanding his way in and out of Knutby.
4.4.Turning points
There are three turning points in Fossmo's narrative. The first major turning point was caused by the death of his first wife in 1999, who was his "first sweetheart".
We were a couple since 1989 and married in 1994. She was the love of my life and mother of my children. After her death I lost track of life. I broke inside. I made many wrong decisions after that.
Fossmo complains that he was not permitted by Waldau to grieve for his first wife:
I was not allowed to grief. I should be grateful because this was the will of God.
And he had something better for me.
Fossmo complains that in Knutby he was never alone and that Waldau quickly arranged for him to marry her younger sister, Alexandra, within weeks of Helene's death. 9 This explains why he began to make a series of wrong decisions, he claims, decisions which had negative consequences for other people.
A second turning point occurred on January 10, 2004, on the night of the shootings. Fossmo, after receiving a telephone call, goes to the neighbor's house and finds his neighbor, Daniel (the husband of his current mistress) shot, bleeding and in pain. At that point, Fossmo notes, "the fog disappeared". Suddenly, all the clichés about God deciding everything in Knutby vanished. The only important thing for him, at that moment, was that Daniel should survive (Fossmo says he did not yet know that his wife, Alexandra, had just been shot dead). For the first time in many years, Fossmo states, he was himself again and reacted like a real, compassionate human being.
The third and final turning point in the narrative is when, after two or three weeks in jail, Fossmo was reading the Bible and found a verse warning that "you should not go beyond what is written, and that you should not follow a leader". As Fossmo describes this event, it was as if he were in a dark room and someone suddenly turned on the light. This was an awakening, and it suddenly became clear what went wrong in Knutby. The Bible had been used in the wrong way. This meant that he, as a leader, had led other people on errant paths.
This insight was at once a relief to him and a heavy burden. Fossmo says that he feels guilty because he participated in the wrong path, and this had serious consequences for many people. For several years he doubted that God's mercy and forgiveness could include him.
But today, he believes in a merciful God who has empathy for people in difficult situations.
Helge Fossmo concluded his story with these words: 
Discussion
A narrative is always a purposeful construction and directed towards a certain audience and told for a certain purpose. It is neither fiction, nor fact -or both, since it involves a process of selection. It offers a selection from various memories, different degrees of emphasis, and creative interpretations -as part of the effort to present a coherent story. There is also a social component, as narratives are constructed in cooperation with other people, and a narrative also often draws upon cultural building blocks or cultural stories. As Bruner remarks, a life story is guided from within (by memory), from without (by validation from others), and through the use of storytelling genres within a culture (Bruner 2004: 4) . All these components make up the narrative of the former pastor of Knutby Filadelfia -and it is a very different narrative than the one told by the representatives of the congregation.
Below we will discuss the narrative of Helge Fossmo within the framework of cultural resources, social resources, and as a product of cognitive patterns. Finally, we will add a selfreflexive analytical statement about our own roles in Fossmo's narrative.
5.1.Cultural resources
Narratives are culturally framed and draw on cultural resources, which are important elements in how stories are structured in order to be meaningful. In a religious group an important cultural resource is the "key story" of the group itself. Stories from members of a religious group may contain a key theme; of predestination, or of how prophecy guides their personal or collective histories.
Narrative matrices are cultural narratives, constituting patterns that individuals use to fashion their own narratives (Stone-Mediatore 2003: 34) . In Fossmo's life story, one cultural resource he draws upon is the "anticult" matrix of apostates' stories about "manipulative cults" and "coming out of cults" (Shupe and Bromley 1994 ). Fossmo's narrative contains many uncritical references to "manipulative cults" -as if their existence were an established fact, and his current narrative of Knutby Filadelfia as a "manipulative group" runs through the whole story. This understanding of the congregation, as one of the main building blocks of the narrative, is employed by Fossmo to reinforce his claims to be innocent.
Several popular stereotypes regarding "cults" that are found in anticult literature and mass media stories about certain religious groups dominate Fossmo's narrative. One stereotype is that of the "evil cult leader", who in his narrative is represented by Åsa Waldau. The powerhungry authority, the terrifying reign, and the wicked religious beliefs like "sending people home", all reflect themes rooted in this genre.
5.2.Social resources
Narratives are seldom constructed in isolation. A typical situation in which narratives are socially constructed is in the therapist-client relationship. Mattingly argues that this mutual construction of a story (which she calls "therapeutic emplotment") is integral to the healing process in therapy (Mattingly 1998: 2) . The British sociologist, Eileen Barker, writes that, unlike academics who study new religions, the therapist's assignment is to help clients to construct a new reality so that they can reconcile themselves with the emotional upheaval and complex situations related to joining and leaving a new religion. Thus, the therapist's primary task in working with the client does not include the construction of an accurate and balanced account of a new religion (Barker 1995: 21-22 In two of Fossmo's turning points, he describes a kind of awakening from a false identity. This is very similar to what Robèrt, the psychotherapist, has written about "coming out of cults". In an e-mail to one of the authors of this article, she writes that in successful therapy there is always a moment of "conversion" (e-mail 2013-03-25) . This fits with what Fossmo described in our interview. However, it seems that Fossmo was also influenced by the cultural narrative matrix reflected in anticult literature and apostate tales.
5.3.Continuity in cognitive patterns
Fossmo's narrative centers on Åsa Waldau and her impact on his religious worldview, and on his career and conduct as a pastor during those years in Knutby. His most recent interpretations appear to be colored by his psychotherapist's view of Knutby Filadelfia as a "manipulative cult". Both Waldau and Robèrt are strong women in positions of power, and each represents a simplified, "black and white" picture of reality. Thus, we find a certain continuity in Fossmo's cognitive orientation.
5.4.Self-reflexive analysis
As stated earlier, an important aspect of our mission in this project (to interview a controversial religious leader serving time in prison for conspiracy to murder) was to try to maintain a sympathetic, but value-free and objective stance towards our human subject, and a neutral, non-judgmental stance towards the controversial material he presented. As sociologists, we felt our role was quite different from that of a journalist, a judge or a jury, for as analysts of narrative, it was important to refrain from commenting on the authenticity or factual "truth" of Fossmo's narrative. In our two-day ongoing discussion, during the long walks between Tidaholm prison and our hotel, and over our evening suppers, we compared our personal reactions, which were quite different.
Part of the task of the interviewer is to seek to establish empathy with one's subject. Palmer's overall impression during the two-day interview was that it was difficult to believe that such an intelligent, sensitive and seemingly decent man could have planned these murder attempts.
It was also difficult to imagine this sober, self-contained Pentecostal pastor (who was not particularly handsome or "macho") as a Casanova-type figure who, by his own admission, had indulged in a series of passionate extra-marital affairs. Palmer felt touched by Fossmo's evident love for his children and his pain in being separated from them. She noted her internal angry reaction at the rude, rough manner of the prison guard, who cut short our goodbyes abruptly by shoving him back and bolting his door. She felt sorry for him that he had to live in such a dreary, socially deprived and boring environment for ten years. Initially, therefore,
Palmer felt inclined to believe Fossmo's version of events, a version that just so happened to exonerate him from blame and cast suspicion on others, and she hoped he would be successful in his appeal. After some reflection, however, and referring to R.D. Laing's ideas in The Divided Self, she wondered if Fossmo had succeeded in compartmentalizing his reality, and truly believed in his own innocence.
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Frisk, in contrast, was more skeptical, and less likely to believe certain parts of Fossmo's narrative. She focused on the facts in the case, and on the question of who would benefit from the deaths of the chosen victims. She reminded Palmer that after a police investigation, a jury had found him guilty. She pointed out discrepancies between his story and the stories of the members of Knutby whom we, the authors had previously interviewed. Nevertheless, Frisk confessed that she also was influenced by the charming personality of Fossmo, and had been impressed by his apparent sincerity and openness during the interview.
In retrospect, it is clear that the narrative constructed during the interview, was a narrative constructed for us as sociologists, and that we were, in part, co-constructors, although our intention was to refrain from influencing our subject. The narrative's core theme, Fossmo's innocence, came across very clearly. The narrator might well have thought that we, as sociologists and researcher could somehow be of use for him in a future appeal in the case.
In the end, we will refrain from commenting on the authenticity of his story. The fact that
Helge Fossmo came across in the course of the interview, as a sympathetic character who inadvertently lost his way and caused harm to those close to him is a testament not only to his personal and professional charm as a Pentecostal pastor, but also to the compelling power and magic of the narrative process.
Conclusion
Narratives or life stories are constructed through memories, interpretations, selections and exclusions, in social contexts and draw on different cultural resources. Narratives also reflect the narrator's purpose in telling the story. Thus, one finds the dramatic events of 2004 in Knutby Filadelfia are presented in completely different ways, depending on who the narrator is. The life story of Helge Fossmo might be seen in this light, as a narrative based on a particular perspective, potentially steered by a desire for an appeal in the case. Fossmo seems to have drawn upon the cultural resource of the "evil cult narrative", as well as the social resource of his therapist, whose perspective is strikingly similar to the one Fossmo shares with us. With Thomas Quick's case in mind, it is evident that the role of therapists in coconstructing their clients' narratives is an important new field of research.
